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Jean Pucelle
French, active 1319-34

The Hours of Jeanne d'Evreux,

Queen of France
French, Paris, ca. 132428

Grisaille, tempera, ink on vellum,
folio 154v: 3% x 2%in. (9.2 x 6.2cm)

‘The Cloisters Collection, 1954 (54-1.2)

Delicate shades of gray (grisaille) impart a
surprisingly sculptural quality to this tiny
book’s scenes of the life of Christ and of Saint
Louis, seen here as he miraculously receives
his prayer book while in prison. Some seven
hundred marginal images depict the bishops,
beggars, dancers, and musicians of medieval
Paris, as well as apes, rabbits, dogs, and
imaginary creatures. All are brought to life

by the keen observation, fine draftsmanship,
and imagination of the artist. This book of
hours was intended for the queen’s private
use as she prayed throughout the day. Jeanne
d’Evreux bequeathed it to King Charles V in
1371. Upon the king’s death, the prayer book
entered the collection of his brother Jean de

France, duc de Berry.
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below

Herman, Paul, and Jean de Limbourg
Franco-Netherlandish, active in France, by 1399-1416
The Belles Heures of Jean de France,
Duc de Berry

French, Paris, 1405—1408/1409
Tempera, gold leaf, ink on vellum, folio 168r:
g% x 6% in. (23.8 x 17 cm)

The Cloisters Collection, 1954 (54.1-1)

The Belles Heures (Beautiful Hours), a private
devotional book, was the first of several sump-
tuous manuscripts commissioned from the
Limbourg brothers by Jean de Berry. Perhaps
the only virtually complete and stylistically con-
sistent prayer book to survive from the duke'’s
extraordinary library, its ninety-four full-page
and fifty-four column illuminations include
unusual cycles reflecting his personal interests.
Depicted here is the miracle of Saint Nicholas
saving travelers at sea. Using a luminous palette,
the artists blended rounded Italianate figures

with a detailed northern vision of nature.

Tilman Riemenschneider

German, 1460-1531

Seated Bishop

German, Lower Franconia, Wiirzburg, ca. 1495-1500
Lindenwood with gray-black stain, 35% x 14 x 5% in.
(go.2 x 35.6 % 14.9 cm)

The Cloisters Collection, 1970 (1970.137.1)

Riemenschneider was one of the most gifted
late medieval lindenwood sculptors in southern
Germany. He sometimes chose not to paint the
sculptures intended for large altarpieces but

rather to stain a few details in black, as he did

with the eyes of this figure, and then to finish
the surface with a clear glaze. The identification
of the bishop is uncertain, but his seated
position suggests that he may represent Saint
Augustine or Saint Ambrose, and is perhaps
from an altarpiece of the four early “fathers

of the church.” The sensitive and descriptive
rendering of the elderly face suggests both
psychological depth and spiritual fervor, traits

common in German art at the time.

The Cloisters

215




Andrea Mantegna
[talian, ca. 14 5

Bacchanal with a Wine Vat, ca 14




Leonardo da Vinci

Italian, 1452-1519

The Head of the Virgin in Three-Quarter
View Facing Right, 1s08-12

Black chalk, charcoal, red chalk, with some traces

of white chalk (?), 8 x 6% in. (20.3 x 15.6 cm)

Harris Brisbane Dick Fund, 1551 (51.90)

This poetically beautiful drawing is probably
a study for the head of the Virgin Mary in
Leonardo’s painting of the Virgin and Child with

Saint Anne in the Louvre in Paris, to which it
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corresponds closely in both scale and appear-
ance. The artist employed a rich combination

of media, softly smudging the strokes of black
chalk, red chalk, and charcoal to achieve a deli-
cately shadowed modeling “in the manner of
smoke” (sfumato), as he described the technique
in his notes. The extraordinary atmospheric
softness, subtle modulation of form, and
nuanced gradation of light and shadow reflect
Leonardo’s profound and scientifically grounded

understanding of optical phenomena.

Michelangelo Buonarroti

Italian, 1475-1564

Studies for the Libyan Sibyl, ca. 1511

Red chalk, with small accents of white chalk on

the left shoulder of the figure in the main study,

11% x 8%in. (28.9 x 21.4cm)

Purchase, Joseph Pulitzer Bequest, 1924 (24.197.2)

Based on a posed male studio assistant or model,
this masterful drawing by Michelangelo of the

head, torso, and upraised arms of a muscular,

gracefully twisting figure is a preparatory study
for the Libyan Sibyl, one of the female seers of the
pagan world who appears on the frescoed ceiling
of the Sistine Chapel in the Vatican palace. Ina
series of subsidiary sketches, the artist restudied
details such as the figure's refined profile, pirouet-
ting toe, and upraised hand, which in the fresco
holds the sibyl's prophetic book. Owned by the
artist’s heirs after his death, this is one of Michel-

angelo’s most important and celebrated drawings.

Drawings and Prints



Albrecht Diirer
German, 1471-1528

Melencolia I, 1514

P in. (24.1 = 1.1 cm)

The Metropolitan holds more than five hundred

impressions of prints by the supreme print-

maker Albrecht Direr. One s most puzzling
prints, Melencolia I is a depiction of the intellec-

tual situation of the artist and, by extension, a

spiritual self-portrait of Diirer himself. In
medieval philosophy, each individual was

thought to be dominated by one of the four

e, and

humors; melancholy was the least desi

melancholics were considered the most likely to

nity. Renaissance thought, how-

SL[C{_U[II}) to Insa:
ever, also linked melancholy to creative genius.
lere the winged personification of Melancholy
holds a caliper and is surrounded by other tools
associated with geometry, the one of the seven

liberal arts that underlies artistic creation.
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Lucas van Leyden

Metherlandish, ca. 1494-

The Archangel Gabriel Announcing
the Birth of Christ

Lucas van Leyden, considered by many to be

irst major Dutch artist, built his interna-
tional fame almost exclusively upon his work as
a printmaker. This drawing, one of fewer than
thirty accepted as by him, is the latest addition
to Lucas’s small drawn oeuvre. The sheet com
plements one of comparable size and technique
in the Kupferstichkabinett, Berlin, which depicts

the Virgin looking up in surprise at hearing the

archangel’s message, and in which Lucas simi-
larly married the figure’s monumentality with
a rich and subtle pattern of lines, hatchings, and

cross-hatchir

Urs Graf

5, ca. 1485—

A Mercenary Holding the Banner
of the Canton Glarus

7% in. (28.8 x 19 cm)

R. Black, and

Conceived as one of a series of standard-bearers

of the thirteen cantons of the Swiss Confederacy,

is drawing depicts a mercenary holding the
banner of Glarus, featuring the sixth-century

Irish monk Saint Fridolin, who converted the

region to Christianity. The importance given to
the saint makes him appear almost alive, but
his meek expression contrasts with the vigorous
stance of the standard-bearer and the latter’s
fashionable clothes. The often unorthodox sub-

jects depicted by Urs Graf, who for a time served

as a mercenary himself, are matched by his

exuberant, calligraphic manner of drawing.




Albrecht Altdorfer

German, 1480-1538

Landscape with a Double Spruce
Etct

ng, 4% = 6% in. (11.1 x 16.2 cm)

Purchase, Gift of Halston, by exchange,
The Eli

Whittelsey Fund, and Pfei

sha Whittelsey Collection, The Elisha

ffer Fund, 1993

(1993.1097)

Within the confines of a small etching plate,
Altdorfer created an expansive Danube valley
vista with large mountains, nestled villages,
and a river that winds its way beyond the
two pines that command the foreground.
These vibrant images, lacking any traditional
historical or religious references, were

the first western European prints to give
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landscape pride of place as subject rather

than background. Altdorfer appears to have
produced these now-rare scenes for a limited
audience of connoisseurs with a taste for
intimate and unusual subjects. The remarkable
spontaneity and freedom of draftsmanship

in this etching echo those of the artist’s

numerous landscape drawings.

Peter Paul Rubens

Flemish, 1577-1640

The Jesuit Nicolas Trigault in
Chinese Costume, 1617

Black, red, and white chalk, blue pastel, pen and brown ink,

on light brown laid paper, 17% x g% in. (44.6 x 24.8 cm)
Purchase, Carl Selden Trust, several members of
The Chairman’s Council, G

and Lila Acheson Wallace Gifts, 1999 (1999.222)

d Parker Gilbert,

This magnificent costume study is also an
affecting portrait of Nicolas Trigault, a Flemish
Jesuit missionary to China. Rubens, who had
close ties to the Jesuit college of Antwerp, made
the drawing when Trigault visited the city to
raise funds and recruit new missionaries. The
costurne combines a Korean cap and the robe of
a Chinese scholar, conveying the Jesuits’ desire
to assimilate into Chinese culture while at the
sarne time acknowledging and keeping a certain
distance from it. Rubens beautifully captured
the cut, texture, and weight of the robe but also

elaborated on its colors in the Latin inscription.

Perino del Vaga

Italian, 1501-1547

Jupiter and Juno: Study for the
“Furti di Giove” Tapestries, ca. 153235

Pen and ink with brown wash, heightened with

* 15% in. (43.1 % 40

d and Annette and

Oscar de la Renta Gift, zo11 (2011.36)
A gifted pupil of Raphael, Perino del Vaga ranks
among the most important and influential art-

ists of the sixteenth century. This polished study

showing Jupiter and Juno reclining in bed is a
design for a lost tapestry, part of a series called
the Furti di Giove, depicting the clandestine
romantic assignations of Jupiter. They were
commissioned by the naval hero and ruler of
Genoa Andrea Doria, for whom Perino worked
in the late 1520s and 1530s. Striking for its mon-
umental scale, high degree of finish, and rich
combination of ink, wash, and white highlight-
ing, the drawing is a masterful demonstration

of the artist’s gifts as a draftsman.

Drawings and Prints




Claude Lorrain (Claude Gellée)

Frenc 1/16057-1682
Queen Esther Approaching the Palace
of Ahasuerus, 1658

er, queen to the

Unaware of |

> of Mont
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unt, now in

Rembrandt (Rembrandt van Rijn)
Dutch, 1606-166g9

Christ Crucified between the Two
Thieves: The Three Crosses,

mination of

on the cop-

to

nted. Here ink d ately left on the plate

figures at the foot of the cross on

on vellum (

vith a warm lig

on the surface, softening
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Jean-Honoré Fragonard

French, 1732-1806

A Gathering at Woods' Edge

Red chalk, 14% x 19% in. (37.5 x 49.2 cm)

Purchase, Lila Acheson Wallace Gift, 1995 (1995.101)

The pictorial qualities of this sheet and the vir-
tuoso handling of the red chalk suggest an inde-
pendent work, probably created in the studio
from a plein-air study. A stand of mature trees,
bursting with profuse sunlit foliage, guards the
shady entrance to the woods. In a characteristic
manipulation of scale, Fragonard presented
small groupings of elegant figures, half lost in
shadow, as restrained echoes of the vigor and
fecundity of the overgrown landscape. The dra-
matic naturalism associated with Dutch land-
scape artists, especially Jacob van Ruisdael, is
here merged with a vision of nature as a welcom-
ing milieu for aristocratic dalliance, a legacy of

Jean-Antoine Watteau's fétes galantes.
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opposite, above

Joseph Mallord William Turner

British, 1775-1851

The Lake of Zug

Watercolor over graphite, 11% x 18% in. (29.8 x 46.6 cm)
Marquand Fund, 1959 (55.120)

Commissioned in 1843 by Hugh Munro of
Novar (1797-1864), and based on sketches
Turner had made during an extended sojourn
in the Swiss Alps, this drawing was later
owned by the admiring critic John Ruskin
(1819-1900). Female figures resembling
nymphs bathe in the foreground while the
sun rises over the mountains behind the dis-
tant lakeside town of Zug. The accomplished
rendering of light and atmosphere, created
through successive applications of delicate
layers of wet and dry color followed by touches
of scraping, is characteristic of Turner’s finest
work and served his determination to imbue

landscape with mythic resonance.

Caspar David Friedrich
German, 1774-1840

View of the Eastern Coast
of Riigen Island with

a Shepherd

Sepia-colored ink, sepia-colored
wash, white gouache, graphite on
off-white wove paper, 24% = 39 in.
(61.6 x 99 cm)

Purchase, several members of

The Chairman’s Council Gifts and
Fletcher Fund, and Promised Gift
Leon D. and Debra R. Black,

2002 (2002.260)

Before he took up painting in 1807, Caspar David
Friedrich had already created some of the most
fascinating landscape drawings of his time. This
exceptionally large sheet from about 1805-6 is
based on sketches made on the island of Riigen,

in the Baltic Sea, not far from the artist’s birth-

place. The austere island inspired some of Fried-

rich’s greatest works, in which he combined a
close observation of nature with a pervasive
romanticism. A solitary human figure contem-
plating the expanse of nature would be a recur-

ring theme in his ceuvre.

]
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]
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Jean-Auguste-Dominique Ingres
French, 1780-1867

Virgil Reading the Aeneid to Augustus,
Livia, and Octavia, :&¢

Pen and k

f19(?)

ack ink, graphite, gray watercolor wa

Conté crayon on blue paper,

white gouache heightening
15 % 12%in. (381 x 32.3 cm)

Purch,

and Debra R. Black, 2009 (2009.423)

ase, Rogers Fund and Promised Gift of L

he greatest Neoclassical artist of his

generation. His unique interpretation of antique

subjects combined archaeological exactitude and

1.

carefully calibrated emotional drama. Here

the poet Virgil reads the Aeneid to the Roman
emperor Augustus, his wife, Livia, and his
sister Octavia. As the poet recites the words
“Tu Marcellus eris” (Marcellus you shall be),
Octavia faints into the emperor’s lap. Marcellus
is the name of her dead son, whose nude statue
presides over the nocturnal scene, projecting

a ghostly shadow onto the wall. The drawing

relates to a painting commissioned of Ingres in

zeneral Miollis (1759-1828), who served

under Napoléon [ in Italy.

Goya (Francisco de Goya y Lucientes)

e Giant, by

1nt, ars

This rare print of a mysterious gargantuan

ing on the edge of the earth is one

ture

of Goya's most disturbing and haunting images.

The forlorn monster, who looks over his shoul-

der into a night sky lit only by the barest sliver

of a moon, inspires both our pity and our dread.

In a process similar to mezzotint engraving,

 scraped highlights into metal previously

hened with grainy tint. The result is an
ominously dark image, akin to the so-called

Black Paintings that the aging artist painted on

the walls of his house near Madrid.

James McNeill Whistler

erican, 1834-1903

The Doorway, from Venice, a Series
of Twelve Etchings

g and drypoint, sixth state of seven,

11% x 7% in. (292 x 20 cm)

sane Dick Fund, 1917 (17.3.90)

Whistler created the plate for this image, one
of twelve views commissioned by the Fine Art
Sodety in London, while visiting Venice dur
ing 1879 and 1880. He began by etching the
lines with great care, strengthened them with

int, and t plied two colors of ink

dryp

during printing. Black ink was used for the lines
that describe the richly decorated doorway of
the Palazzo Gussoni on the canal called Rio de
la Fava. Brown ink was expressively wiped over
portions of the plate containing few lines, ina
manner approaching monotype, to create the
evanescent passage of water in the foreground
and the evocative reflections within the dusky

workshop behind the steps.
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Vincent van Gogh
Dutch, 1853-1890
Corridor in the Asylum,

Septernber 1885

Oil color and essence over black chalk on pink laid

("Ingres”) .1 % 49.1 cm)

Bequest of Abby A
This haunting view of a sharply receding

corridor in the asylum at Saint-Rémy, France,

with a small male figure in the middle distance
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turning toward a door, is Van Gogh's most
powerful description of the institution where
he spent a year, from May 1889 to May 18g0,
shortly before the end of his life, The artist
sent this unusually large and colorful drawing
to his brother Theo, to give a picture of his
surroundings. The bright, acid colors applied in
bold hatching create an echeing vibration, and
the strongly diminishing perspective suggests a

vise closing in on the figure.

Georges Seurat

1ch, 1859—-18g1

Portrait of Aman-Jean, -88:-83

Seurat’s study of his friend the artist Edmond

Francois Aman-Jean (1860-1936) ranks as one
of the great portrait drawings of the nineteenth

century. Aman-Jean and Seurat were art

studio in 1879. The drawing was shown in the

Paris Salon of 1883 and was the first work by

ee-year-old artist to be exhibited

publicly. Seurat’s signature technique of using
Conté crayon on textured paper gives the work

its luminosity and tonal harmony, and the

ly balanced pose of the artist in profile

imparts an enduring, timeless quality.

Andy Warhol

American, 1928-1987

M

x 6in. (15.2 x 15.2 ¢mn)
reen Products, Inc., Mew York,
ory Additions, New York

f Factory Additions, 67.855)

This small but striking image of Marilyn Mon-
roe was mailed out as a flyer to announce the

publication of Warhol's Mar

n, a portfolio of
ten large screen prints. In it, Warhol altered

Marilyn's publicity photograph for the 1953 film

gara by adding Day-Glo colors to the actress’s
face. Each work in the portfolio features a differ-
ent scheme of colors, layered on using the com-

Ing

cial technique of screenprinting, which the

18,

tist further exploited by printing his images

off-register and in large editions. Warhol's

embrace of commercial methods transformed
Marilyn's image from that of an inaccessible sex
goddess into a consumer product, available to

anyone for the right price.
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Giotto di Bondone

ita

The Epiphany, possibly ca. 132

era on wood

rure in the visual

2 taly has ren

irtually unchallenged

since his lifet art exhibits qualities of

intellectual distinction hitherto not assocated

with theartof p

inting. This panel, showing the

manifestation of the infant Christ to the
bel

s to a series of scenes from the life of

Christ, of which six others are known,

notabl

for the way the figures move freel

within a carefully described space. No less
notable are the action of the king reaching to
take the child from the manger and the con-

's face.

cerned look on the Virgi

Pietro Lorenzetti
Italian, active 1320-44

The Crucifixion, :
Tempe

1 gold leaf on wood; o

1usual dramatic intensity and

1, belonged to a portable

altarpiece, of which one other panel is known.
Trained in Siena under Duccio, Pietro

Lorenzetti, like his brother Ambri , is one of

the true innovators of Italian art. With its

emphasis on dramatic narration, this panel fully

testifies to the scope of the art imagination.
[t was painted as a devotional aid, but every
detail, such as the swooning Virgin or the

energetic figure about to break the legs of one of

’letro’s abil

the thieves, demonstrat
imbue the biblical subject with a hurnan

dimension.

| Janvan Eyck
and workshop assi

Netherlandish, ca. 1390

The Crucifixion and
Judgment

y CA, 1430

<=

Fletcher Fund, 1933 (33.92ab

These pictures, juxtaposing Christ's sacrifice
for the salvation of humankind with the Last

Judgment, are early works by the Bruges artist

yck, the most celebrated painter of

fifteenth-century Europe. The Crucifixion presents

ewilness account set against

>, In contrast, The Last Judg-

ment is organized hieratically in three tiers, with

cate

the scale of the figures manipulated to indi

their relative importance. The texts on the
original frames are given form in the pictures
with remarkable literalness, establishing a play

between word and image. The upper half o

Last Judg

/as painted in part by an as
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Hans Memling

rlan,

Tommaso di Folco Portinari (1428-1501)
4 Maria Portinari (Maria Maddalena
Baroncelli, born 1456)

I

Rogier van der Weyden

therla C
Francesco d'Este (born about 1430,
died after 1475), ca 1460

‘3. 1300—1

onwood; C

Giovanni Bellini

Mad

Onr

1d a

nd Child, late 14

background

oround into a flouri

from death to reb



Botticelli (Alessandro di Mariano Filipepi)
t 1, 1444/ 45-151¢

The Last Communion of Saint Jerome,

the best-known painte

jork depicts the dea

Bartolomeo di

with Bottic

Filippino Lippi

Italian, ca. 1457-1

Madonna an

ra, oil, and gold o

blue of the

ultramarine—were

probably requested by t lippo

ITOZZ1

nna's mantle,

Piero di Cosimo (Piero di Lorenzo
di Piero d’Antonio)

Italian, 1
A Hunti

afia—1r

ng Scene, ca. 14

'

1arkable painting, s

ving a hunt of

lionis, bears, and other creatu en and

the Roman writers

s, and it is among the

s of the life of primi




Hans Baldung Grien (Hans Baldung)

n, 1484/85
Saint John on Patmos, ca. 1511

=}

n, Mrs. Henry 1.
son Found
3aron H. H. Thyssen

on Inc.,

A painter, printmaker

designer

T'his panel, orig y par
triptych, shows the apostle John on the

1€ b-:j.]l’( C f

mos C(.‘:Z'.[)i.'n'.i'll;_'

the eagle is his emblem. The altarpiec

Comim

ned by the Order of Saint John of

alem at Griinen Warth, near Strasbourg,

and is mention -ecord from

1510—11
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Joachim Patinir

! 1dish

1515-24

The Penitence of Saint Jerome, ca. 1518

120.7 X 3

A

A milestone in the history of European

scape pai

ged frame,

triptych may have been

hild with Saint Anne,

hrist Child. Leoking on

y venerated in Germ

for Saint Anne was Diirer’s wife, A

tended for private d

Lorenzo Lotto
Italian, ca. 1480-15

Venus and Cupid, mid

QOil on¢ 5, 30% x 43%in 111.4 cm

me of this picture, by the most

netian

unconventional genius of the Vi

I g L
Renaissance, was inspired by clas
poems and was almost certainly painted to

celebrate a wedding, Indeed, Venus may be a

al marriage

portrait of the bride. Tt ell above Venus's

head and the rose petals on her lap are

ntional attributes of the godd

symbolic of conjugal fidelity, wh
myrtle wreath and brazier suspended from it

are accoutrements of the marriage chamber.

enus wears the earring and diadem of a

sixteenth-centu ide. Cupid’s action of

:‘.:'inating L']j]'\"L]E.."‘. a Tfl}']'lle wreath is an augury

of fertility and confers a mood of lighthearted

wit on this very private image.




1, 15

Portrait of a Young Man, 15305

Oil on wood, 37% * 29 {95.6 % 74.9 cm)

O. Haverneyer,

Painted in Florence, this portrait is among
Bronzino's most arresting. The sitter is not
known, but he must have belonged to Bronzino’s

included the

whick

close circle of literary frier

JPE

historian Ber

and the poet

Battiferri, both of whom sat for the artist.

Bronzino h

and riba
ceits in thi

heads carved on the table and chair and the

masklike face formed by the folds of the youth's

T

breeches—would have been much appreciated

in literary circles as ironic comments on portrai

ture and self-presentat

Andrea del Sarto (Andrea d’Agnolo)

1l i 3¢

The Holy Family with the Young Saint

John the Baptist, ca 153

)il on wood, 53% % 39% in. (135.9 % 1006 1y
Maria [ esup Fund, 1922 (22.75)

includ

gration of naturally proportioned fi

ed space, his express

var l{‘;f, [ l|:[||_.‘|'._'

iance from 5

patron saint—to Chris

“the pai without defects,” an

r evident in the maste

of the figures, t

their gestures, and the use of st

15 rooted in the artistic

ing the inte

re use of

inspired the

int John the Baptist—its

Sarto was known a

d this rep

rful rendering

he nobility and complexity of

mptuous color.

Lucas Cranach the Elder

German, 14

1553

he Judgment of Paris, possi

i o 8 =

olds the coveted

sented by a

re Cupid aims his arrow

at Venus. This myth was a favorite subject of

the mature Cranach and his courtly patrons. A

ar picture, also by the artist and now

in the Offentliche Kunstsammlu

usually



Titian (Tiziano Vecellio)

o in Rome; the Farnese version is now lost. The
ita

n

, 1485/90-157
e s
Venus and Adonis, :s60s goddess Ve

R o lover Adonis

in her mortal

us vainly tries tor

Oil on canvas, 42 « 52% in. from departing for a hunt. The

he tragic

The Jules Bache Collection, 1949 (4c | sensuality conceal

mood of p

irony that Adonis is destined to be killed during
Titian, the greatest painter of the Venetian the hunt by a wild boar. Some of the artist’s
5

Ren:

nce, preduced two versions of this most powerful works from later in his career

scene from Ovid's Metamorphoses, one for Philip contrasted the sensuality and cruelty

II of Spain and the other for the Farnese family mythology.

Hans Holbein the Younger ‘Plieter Bruegel the Elder the history of Western art, in which the religious

sh, ca. 15251

Ger

N, 1497/98-1543 pretext fic
Portrait of a Member of the Wedigh Family,
Probably Hermann Wedigh (died 1560), 1522

% 12

landscape painting was suppressed

The Harvesters, 1

in favor of a new humanism. Bruegel's depiction
of the local scene is not idealized but rather
T 2

d, 16 cmy),

based on obse ion of nature and human

activities. The

stness of the panoraima across

rest of the composition reveals that Bruegel's

not on the labors that mark the

rates harvesting in August emphasis i

borers taking a lunc seasons of the year, but on the atmosphere and
If. The
wing the times of

sioned from Bruegel by the

break in the shade of a tree the transformation of the landscape its

ver of the [

gures amuse them: and s sail from work, part of a :

any. The piece of inserted

yard trading cc

Thro the year, was comm

into the sn ional book

inck.

nature’s workings 1egel created a watershed in Antwerp merchant Niclaes Jong

a quotation from the Roman comedy 4

Terence: “Truth breeds hatred.” 5
serve both as a reference to the content of the

book and, pe




Paolo Veronese (Paolo Caliari)
Italian, 1528-1588
Mars and Venus United by Love, 15705

Oil on canvas, 81 x € n. | 7 % 161cm)

(the

is picture, in which Cupid binds Mar:

god of war) to Venus with a love knot, cele

brates the nurturing and ing effects of

love, as c'[':m-'(-')-'r‘ci ]3‘__.' the milk :"zma'irlg_ from

Venus's breast and the tethering of Mars’s

horse. In the early seventeenth century, it hung
near other mythological and allegorical scenes
by the artist in the collection of Holy Roman
Emperor Rudolf Il in Prague. This is one of

Veronese's mast renowned paintings, created at

the he

ght of his powers. The Venetian painter

was among the greatest masters of light and

color, and his work had an endurir

mpact on

later artists, from Ar

Veldzquez to Tiepolo.

Annibale Carracci
Italian,

The Coronation of the Virgin, af

il on canvas, 46 8 x 141.3 cm)
Purchase, Bec Adelaide Milton de Groot
L7h—-1967), sxchange, and Dr. and Mrs. Manuel

nor of Mrs. Sarah Porter,

Porter an
1971 (1971155

Together with Caravaggio, Annibale Carracci
was one of the two most influential painters
in Italy during the seventeenth century. This
pivotal work was painted for Cardinal Pietro
Aldobrandini shortly after Annibale’s arrival in
Rome in 15g5; it remained in the Aldobrandini
collection until 1800. In it Annibale brought
together two currents of Italian painting, the
northern ltalian sensitivity to the effects of

light and color and the careful spatial organiz
hg and ar e care npu.la. C E'f_l‘u]j],..'l

tion and idealized figure types associated with
the High Renaissance. In this work Annibale
began to redefine classicism for the seventeenth

century.

El Greco (Domenikos Theotokopoulos)

ac

areck, > [taly and ¢ n, 15 1-1614
Portrait of a Cardinal, Probably Cardinal
Don Fernando Nifo de Guevara
(1541-1609), ca_ 1600

Oil on canvas, .8 x 108 cm)

r Collection, Bequest of Mrs. H. O.

This celebrated portrait—a landmark in the his-
tory of European portraiture—has become syn
onymous not only with El Greco but with Spain
and the Inquisition. The sitter, Nifio de Guevara,
became cardinal in 1596 and rose to prominence
as Inquisitor General. Guevara was in Toledo in
February and March of 1600, and he visited the
city again in 1601 and 1604; his portrait must
has

El Greco, who lived there at this

been painted on one of these occasions by




Caravaggio

(Michelangelo Merisi)

Ere a WOt

1 accuses him of being

a followe hrist. The pointing

finger of the

in the last mon soldier and two pointing fingers of the woman

marks an extreme sta allude to the three accusations and to Peter's

it he eschews delicacy eauty of three denials. Ca te works depend for

28l
atic effect on brigl

1e hurnan their dr

ates exclusively on stand-

of the ing in stark cont a dark background.

wn in the courtyard

ing, brushw

El Greco (Domenikos Theotokopoulos)

sTEEK y and _-[:-\I"'_ 154

1614

howing the

1 part

mportant early painting by

View of Toledo, ca

| e north, would have excluded

lcazar. A

> the nous for foc vior. Two f

ohn Sausa

ar ﬂl"FT."F'r'i,';tf_’ ::\H(:\ \'][l.i .\'P in i\]'fpl'..'['”’i are

approach is interpretive advances toward actually a man

seeks to capture the e urel wreath

y the artist.

than to document its actual




Guercino (Giovanni Francesco Barbieri)
Italian, 1591-1666
Samson Captured by the Philistines, 1619

3% in. (1921 x 236.

With mas

wres, Guercino's painti

illustrates the climactic moment in the Old Testa

ment story of Samson and Delilah—the moment

1en Samson is set upon by Philistines, who

bind and blind him, aided by his deceitful lover,

Delilah. The focus of this powerful and immense

ly inventi

nposition is the vigorously mod-

eled back of Samson, but Guercino conjured a

scene of striking inter filling the canvas with

figures. The dramatic

ghting is typical of Guer-
cino's early naturalistic chiaroscuro style. This is
one of several commissions that Guercino, then

at the height of his powers, received from Cardi-

te to Ferrarra

nal Giacomo Serra, the papal leg

and a noted collector.

Hendrick ter Brugghen
The Crucifixion with the Virgin
and Saint John, ca. 162425

Jil on canvas, 61 x 40% ir

. and the starry s

iewers of late medieval wood

reminded many

cuts, prints b}-‘ Diirer, and Matthias Griinewald’s

ar, France. [t

Altarpiece in Colr

appears likely that the Museum's painting was

to replace an earlier altarpiece that had

been damaged or destroyed. Painted in a fugitive

roncehadat

pigment (smalt), the sk er cast.

Anthony van Dyck

ol | 1, 99 i.’lr1'.
Lucas van Uffel (died 163

1 Altman, 1913

\"-l.-.

shipow

vealthy Flemish merchant and
tho lived in Venice, where he met

Van Dyck durin

g the early years of the painter’s

ented

1-27). Th

sitter is p:

1itleman, with div

ler caliper:

bow of a viola da gamba, an

antique head, a drawing, and a celestial globe

various interests. The canvas

rgesting |

first recorded in the collection of th

of Hesse-Kassel in the 1730s.




Valentin de Boulogne

The Lut

Nl on ca

e Player, ca. 1626

painted with a direc

and vividness for which the only parallel is

lazquez. T

found in the early work of

oreign

ving a soldier of fortune singing a love 1624 in Ro

is unique in Valentin's oeuvre. It is artists known as ghels (birds of a

lematic of the s quet Amador,

1C

v,” which he took when, in

Georges de La Tour

The Fort

Peter Paul Rubens portrait of
Fle 577-1840
Rubens, His Wife Helena Fourment

(1614-1673), and One of Their Children,

ate 1€

Helena Fourment, and one

1

e and moth

hout Europe in the se

century. nting may have been con

15 an allusion to the

ceived in theatrical ter




Nicolas Poussin
French, active ltaly, 1504—1665
The Abduction of the Sabine Women,
prohably 1633-3

women as wives, Here Romulus r

as the

cloak

earranged sig for the warriors to

seize the women. Poussin’s st

tiquity is

demonstrated by the yellow armor worn by the

Romr

reproduced th

maréchal de Créquy, French

Rome. Créquy would t

portunity

adult li

> in that ity

Bartolomé Esteban Murillo

Spanish, 1617-1682
Virgin and Child, ca 1670-7:
| on canwvas, 65% x 43 in. (1657 = 1 1.2 ¢

a number of outstanding
st. In 1728 it was inventoried as
.ady of the Milk with the Child”

Indeed,

s attention has b

1 INOmen

arily

liverted from T.:;]'angb;.,".'.-_ nce of the

r. The popularity of Murillo’s paintings of

the Madonna and Child derives from his ability

to endow a timeworn theme with qualities of

intimacy ar reetness. The picture dates from

d s
the early 1670s, when Murillo was the most

farnous artist in Spain

and Catherine of Alexandria, 1628

in. (209.6 x 154.3 cm)

by birth, hence his

to, Ribera lived
which v

s early years ir

45 Ikl

1 Ron

actice of work

ey to the impact of his paintings

of formal compositions derived from

f :]r-'\.‘.. ".ql IE‘- |r|{|.' W( '['l{ one or
ievemnent.

itiful still-life pas

} : )

ion of fabrics, and the

subjects.




Velazquez (Diego Rodriguez
de Silva y Velazquez

nish, 1599-166¢
Juan de Pareja (born about 1610,
died 1670), 1565

3 W

115 artistry.

ographer

Nicolas Poussin

Blind Orion Searching for

= :i_'{_’:ff_}l'_r_:I]'_L,lI"-.' commen-
the Rising Sun, 165¢ X comm

rological inter

gly, he added Diana in the

bol of the power of the moa

turn them ir

Rembrandt (Rembrandt van Rijn)
Self-Po




Rembrandt (Rembrandt van Rijn)

0—1009

Aristotle with a Bust of Homer, 1653

vl de =
worlds. 1n

collector Antom

Michiel Sweerts
lemish, 1618
Clothing t}

1e Naked, ca. 1661

Johannes Vermeer
Dutch, 1632 e

Study of a Young Woman, ca




Johannes Vermeer
Dutch, 1632-1675

Young Woman with a Water Pitcher,

This well-preserved picture of the early

is characteristic of Vermeer's mature

withstanding his remarkable

tist achieved a quiet b

-olors and simple shapes thro

subtle calculation ar

Jacob van Ruisdael
Dutch, 1628/29-1682

Wheat Fields, ca. 1670

Qil on ca

f aboik 1670 is Ruisdacl's have been intended for a particular setting,

This large canvas o

most ambitious view of grain fields, a subject perhaps above a mantelpiece. During the seven-

teenth century, paintings this large were usually

hung high.

Claude Lorrain

£?7—1682

The Trojan Women Setting
Fire to Their Fleet, 2. 1643

painted in Rome for Girolamo Farnese. The learned

prelate, who returned to the city in 1643, must have

U

om Virgil's A

(5.604-710)

The clouds and rain in the chosen this episode

stance pre

s request, to allude to his years of itinerant service as papal

the storm sent by Jupiter, at Aen

he blaze. Claude noted in his record nuncio, combating Calvinism in remote Alpine

to quer

k, the Liber Veri

hat the picture was tans of the Swiss Confedera




Jan Steen

utch, 1626—1679

Merry Company on a Terrace, ca. 1673-75
Jil 5 x 51% in. (141 x 131.4 cm)

Steen cast

Canaletto (Giovanni Antonio Canal)

Piazza San Marco, late 1720
| ] M ir

Cent

popular

Antoine Watteau
h, 1684-1721

Mezzetin, ca. 1718-20

n Ccomine ‘l.l':! U

hed presence on the P

turns interfe

the me

eumn, is a study

> head and th

pai

than in

tall, but otherwis

> Canaletto took fes

y palette suggest a dat

nd well-preserved canvas

d the flagstaffs are too
liber

oose, ragged handling of

33




Jean Siméon Chardin

Soap Bubbles, c:

L on Cans ¢ X 247 1.

n

1eme in in

> idle play of 1ded the picture to carry a message, so

LNe wi

reat naturalist bubbles were then un

amor transience of |

‘or both the form d the

he drew inspirat
subject from the seventeenth-century Dutch

nre tradition. While it is not certain that he

Francois Boucher
03-1770
The Toilet of Venus, 17

O camn 427 {1c

1Y

Madame de Pompadour, the mistress of

amous work is one of a pair that she

ned for th

1€ dres:

SIng room at

her chateau near Paris. In

Giovanni Battista Tiepolo
Ttali AGh—177
Allegory of the Planets and Continents, 1752

1l

I nv; 3 ¥ 54 n. (185 - 4 Cm,

5t dazzling

cture, Tiepolo’s largest and mos

oil sketch, shows Apollo about to embark on his

crass the sky. Deities around the

daily cours

sun god symbolize the planets, and allegorical

res at the four sides represent the continents.

1

preliminary sketch to Carl

Tiepolo presen

Pl

ipp von Gr

1klau, the prince-bishop of

Wiirzburg, on April 20, 1752, as his propos

of the vast staircase

the decorati
Resid

achiev

enz, often considered the :

emen

figures in grisaille at the cor
in stucco by

NEers were

the decorator-sculptor Antonio Bossi.




Jean Baptiste Greuze

5-1805

French, 1 5
Broken Eggs, 1756
T 28% x 37

this picture was painted in Rome

features an Italian setting and costumes, the

source of its subject is a seventeenth-century
Dutch painting by Frans van Mieris the Elder,

The Broken E

gs (State Hermitage Museum, Saint

rsburg), which Greuze knew through an

Jean Honoré Fragonard

In the work of Fragonard, finish is a rela

Here, over a brown tone, Fragonard

term

»sition in darker shades of

shaped the co

er dress and

It has

not been

lorto

the card she holds, to i

r this famous

tora )_‘\

5 symbolize the loss

) repair one

e boy tryin

ncomprehending

ture attract

the ba

Sir Joshua Reynolds

English, 17 C

Captain George K. H. Coussmaker
(1759-1801). 17

Dil on ca

Coussmaker joined the First Regiment of
Foot Guards as ensign and lieutenant, the
lowest commissioned rank, in 1776. He was

eventually promoted to lieutenant colonel

and left the military in 1795 without having
seen active service. In 1782 Reynolds recorded
twenty-one appointments for sittings with

the young man and perhaps as many as eight
sessions to paint his horse. The diarist Fanny
Burney found Coussmaker to be shy and silent

but well mannered. His portrait is painted

xibility in
rithout

with extravagant freedom and fl

_-_'\L:).-r_(]ld_s'-_; best manner and .‘lppa]'eﬂt]}-‘

the intervention of the artist’s s




Thomas Gainsborough
English, 1727-1788

Mrs. Grace Dalrymple Elliott
(1754?-1823), 1778

)il on canvas, 9

ivorced wife of a Scottish

panion of

phy

Lord Cholmondeley, later first Marques
Cholmondeley, who may have commissioned
this portrait. Stylish mounds of padded and

/'s not

powdered hair contribute to the

inconsiderable height. She wears modern

eighteenth-century dress of a yellow color that

had been favored more than a century earlier by

Sir Anthony rck. The work hibited

Sir Thomas Lawrence

English, 17 830

Elizabeth Farren (born about 1759, died
1829), Later Countess of Derby, 1790

Jilo 5, 94 x 57% in. (238.8 % 146.1 cm)

st of Edward S. Harkness, 1940 {(50.135.5)

zabeth Farren was a comic actress who first

performed on the London stage in 1777. In 1797

she married Edward Smith Stanley, twelfth Earl

of Derby, after a very long courtship. This por-

trait, painted for the earl in 1790, was exhibited

claim at the Royal Academy. Although Lord

Goya (Francisco de Goya y Lucientes)

-d not to make any changes to

Spanish, 1746-
Manuel Osorio Manrique de Zuniga
(1784-1792),
il or

his sparkling picture. Along with a full-length

portrait of Queen Charlotte, the canvas brought

soul, and in Baroque art caged

early fame to the aspiring and naturally gifted

-old 2

s are symbc nocence. Goya may have

twent

this portrait as an illustration of the

le boundaries that separate the child’s world

from the forces of evil, or as a commen

the fleeting nature of innocence and youth.

painting may have been done after the ¢

death in 1792.




Jacques-Louis David

1748-1825

The Death of Socrates, 1787

%l an
Jidon c

“atha

of

to de

him cal

the s

of renouncin

rine Lorillard Wolfe Collection,

ath by drink

mly discours

as, 51 % 77 in (129.5 x 1963

|

crates was offered the choice
his beliefs or being sentenced
ing hernlock. David showed

7 on the immortality of

stoic subject loose

erhaps Dav

he printm

wrote to Sir J

Reynolds that it wa

art

e the Sistine Ch:

Raphael. . . . This work would h

hens at the time of Peri

ipel and the stanze of

ve done honour

Jacques-Louis David

E h, 1748-182¢

Antoine-Laurent Lavoisier (1743-1794)
and His Wife (Marie-Anne-Pierrette
Paulze, 1758-1836), 178¢

Oil on ¢z 02% x

¥ 3

This is one of the greatest portraits of the eigh
teenth century, painted when David was hailed
as the standard-bearer of French Neoclassicism.

Lavoisier is best known f

ies of oxygen, gunpc r, and the chemical

ion of water. In 1789 his theories were
published in the book

mie, with illustrations 1

s, who

is believed to have studied wi ) port-

folio of her drawings rests on t rto the

lef “ommissioner of Gung

was involved in a political scandal that le

to withdraw the painting from the Salon of 1784.

1e revolutiona

vite his service t

he was guillotined in

4




Jean-Auguste-Dominique Ingres

rench, 1780-1867

Madame Jacques-Louis Leblanc
(née Francoise Poncelle, 1788-1839), 523

)il 19.4 X 92.7 CIm)

Jacques-Louis

functionaries at

bléon in 1814-15,

rence. |ﬁ.:';i’l°‘ met

1 from this a
largest Ingres eve
comm
Degas bought the

ther

Eugéne Delacroix
French, 1798-1863
The Abduction of Rebecca, 134¢

I 100.3 ¥ 51.9 M

1is career, Delacroix w

alter Scott. T

shifts abruptly a high foreground acro

y to the fortress behind, create a sense

nsured the

s snown ntne k

1 0Of 12

nspired Baudelaire

to wri 1is like natur

a horror




Caspar David Friedrich
(German, 1774-1840

Twe Men Contemplating
the Moon, ca 182530

This is the third version of one of this artist"

is talente

mo

st famous compositions, of which the first

1e second

version (1819 en, and t

express

and music of the tir

Joseph Mallord
William Turner

The Whale Ship, ca

851

when h

re conceived as decor i

Théodore Gericault 1818, the landscapes

annual Royal

the manner of the e

ny exhibition of 1845.

-apes fuse

Vernet. The land

. Evening: Landscape with an Aqueduct, :8:¢ _
rers and detractors = 5 P \ l'}.':ll'lf er Jo

Qil or vas, 98% x B6% i 0.2 % 219.7 ¢m)
S souvenirs of ruin

an countryside,

s in the [talia

It had visited in 1817—the aque-

“T1CaU

1989 (1989.183) which C

duct at Spole

ort to
1

* compositior

s visible here—with the stormy

1ting and three

; characteristi

s and turbulent m

been in s one panel in a pr ted set of four

15 Wor!

; ht to have

s representing

rental landscag

| of day. Painted in Paris during the summer of




Jean-Léon Gérdme

Bashi-Bazoulk,

1 early 1868

r when he d

which trans

the ferocious fless, and un

fought for plunder, although i

e this man c} 1argir

1 exqu silk tunic. Fa 5 for

ring textures

tlety, Géréme spa

no effort in this tour de force, end

model with a dignity not ty

orientalist fantasies.

Camille Corot
}"ll':'.\' } 1
Sibylle, ca 1870

il car 2%

1866 Salon, Cot

ago that [ wi

ston, believed in

onal Gallery of A

nic art, the prese

Corot’s day tc t. Yet for

ed clothing and her di

all of the self-c
entiated Con

He may ha

at this composition j]l;.l'l"‘.'flf:f';l'ill.'
- 1 [erms

work as

a depiction of the muse S
e oo ssingly rigic

» the immortality of th

nained unfinished ar

hibited du




Rosa Bonheur
French, 1822-18q9
The Horse Fair, 135255

Oil on car

Gift of Cornelin

The horse market of Paris was

vard de I'Hépital, near the a

Honoré Daumier

The Third-Class Carriage,

As icler of modern urb
captured the effects of industriali

nineteenth-century Paris.

t. This

travel recur i

is one of three compositions depictin

condit for travelers in :

as, g% in. x 16 ft. 7% in. (2

eld on the boule

ylum of Salpétriére,

Daumie

universality of |

“a comprehensi

excruciating trials that forc

ble in the left backgrou

and a half, Bonheur went to the market to

Salon of 1853, then later

at the Metropolitan in -

vas has been one o Museum’s

paintings.

ontemporaries responded to the

ect, one describing it as

3 ATl

gnation.”

e aweek fora

Edouard Manet
French, 1832-1883

Mademoiselle V... . in the Costume
of an Espada, 186>

il on

t of

Man in the C

picture. The artist depic

costume for

Museum's collection), and this painting as a

I

triptych. One writer noted, “Manet loves Spain

and his favorite master seems to be Goya,

whose vivid a

1 contrasting hues, whose

free and fiery nitates.” As many

observed, Manet reproduced a scene from

ia as the backdrop for this

ed his favorite moc

Victorine Meurent, as if st

2 fancy dre:




Arnold Bocklin

Island éf the Dead, 1220

il onw 29 * 48 in

painted five and saw on his | the half-completed

Between 1880 and 1886, B

sions of this image, which became one of the

in late nineteenth-century

most beloved moti
G

The Museum owns th

comrmissioned by Marie Berna w

Bécklin in his

Florence studio in Apr

I 1891=18¢

The |

b

.ove Song, 185! Jules Bastien-Lepage
; rench, 1848-1884

.45 % 61%in. (114.3 x 155.9 cm,

Joan

of A
1 on canv

f a native of

the 1880

s painting, one of the artist’s most celebrated,

veral works that

is the definitive

£ 5al5 un

tour & tour” (Alas, |

each in tur




Claude Monet
French, 1840-1926

Garden at Sainte-Adresse, 1867

il on canvas Vein, (g8.1 = 129.9 cm)

Purchase ind funds

bequeathec friends of the Museumn, 1967 (67.241)

Monet spent summer of 1867 at the
resort town of Sainte-Adresse on the Englist
Channel. While there he painted this picture,

which combines smooth, traditionally rendered

aspects with sparkling passages of rapid, broken

brushwork and spots of pure color. The elevated

van

> point and relatively even sizes of the

horizontal areas emphasize the flaglike simplicity

of the composition, which the artist later called
“the Chinese painting in which there are flags.”

vers in the 1860s would have

Sophisticated vie

been reminded of Japanese color wood-t

prints, which were avidly collected by Monet,

Manet, Renoir, Whistler, and others in their circle.

A print by the Japanese artist Hokusai that may

have inspired this composition remains today

at Monet's house at Giverny. The subtle tension

resulting from the combination of illusionism and

the two-dimensionality of the surface continued

to be an important characteristic of Monet's style.

Edgar Degas
:.' T |: 18 17

er , 183411
The Dance Class, 187
Qil on car 30%ei crm)

B gham, 1986 (1987.47.1)

'hen this work and its variant in the Musée

he mid-1870s,

d’Orsay, Paris, were produced in t

bitious figural

‘_}1(_"_.' Cor 538 mMost g

compositions except for history paintings.

four women—-ballerinas and

Some twenty

their mothers—wait while a dancer executes

an attitude for her examination. Jules Perrot,
one of the best-known dancers and ballet
masters in Europe, conducts the imaginary
class in a rehearsal room in the old Paris
Opera, which had recently burned down. The

wvas commissioned in 1872 by the

paint
opera singer and collector Jean-Baptiste Faure.
It was only one of a handful of commissions
that Degas ever accepted, and he worked on it
intermittently for two years before he finally

completed it.




Auguste Renoir
French, 1841-1919
Madame Georges Charpentier

(née Marguérite-Louise Lemonnier,
1848-1904) and Her Children, Georgette-
Berthe (1872-1945) and Paul-Emile-
Charles (1875-1895), 1878

1 Cam Lo < 74N,

Catharine Lorillard fe Coll

In 1879 Renoir, who had parti

three ilT_'Pl'P.--r onist

the fourth and returned to the more traditional

venue of the annual Paris Salon he

exhibited M

N to g

known publisher Geor

painting d

an elegant 4

Following the fashion of the tim

: :
old son, Paul, has nc

-

Paul Cézanne

O=190€

Still I.if's-: .with Jar, Cup, and Apples,

> still-life genre was central to Cézanne's

1870s. The distinctive patterned

Ipaper in this work marks a departure from

ical neutral backgrounds, and the

V shapes of the wallpaper’s design are mirrored

in the white cloth napkin draped over the edge

an inverted reference to Mont Sainte-Victoire,
one of Cézanne’s favorite landscape modtifs, with

the mountain’s ridges and valleys evoked by the

p folds in the cloth. Such formal analogies

eveal the deliberate structure underlying his

Henri de Toulouse-Lautrec

1864-1901

The SOf{L, ca. 18g4-06

Dil on ¢ ard, 24%

chranicler of the colorful and

nightlife of fin-de-siecle Montmartre,

Lautrec set out to document t

prostitutes in a serles of pictures made between

s to have found the

nonotypes of brothel

nd in erotic .]a‘_.Jau-::sc _shuzlga prints to

of like candor and graphi

rormat, rern

kably unint
works. Lautrec appreciated the naturalness of

ut on the

tretch themsel

st

‘e compositions, which he often used
for formal and technical experimentation.
Cézanne’s application of paint in discrete
touches possibly reflects his assimilation of

the Impressionist technique.

.. entirely without pretensions.” The

is related to three other paintings of the mid-

s that focus on the intimacies exchanged

between lesbian couples.




Georges Seurat

to a crowd of pote

sorted hats add a wry and rhythmic

Circus Sideshow, 1557

to the foreground. The artist began the

the spring of 1887 by mal ketches of Fern

Corvi's travelin

nd 18g6, Cézanne undertock

nely tuned pointillist approach imparts = then developed

a sense of timelessness and mystery to thi the composition throug inting campaign devoted

scene of sideshow performers at the entrance

to the Cirque Corvi in Paris. On a balustraded

der the misty glow of nine twinkling

is first nocturnal painting and

ts, a ring leader (at right) and musicians entertainment.

> comp Or

hat extend and challenge

traditional representations of a theme that had

been popular since the seventeenth century.
The Museumn’s canvas seems to have initiated

s. After painting a subsequent version

ice the of the first and including an
additional figure—a small standing child—

Cézanne pared away extraneous details in

the three successive renditions, which depict

wo card players, starkly confronting one

another across the table.




heat

Jilon ¢

ith Cypresses, =889

During his yearlong stay at

P V.

e asylurn in

sogh undertook a series of

Saint-Rér

paintings devoted to capturing characteristic

aspects of the Provengal countryside, dotted

with cypresses and olive trees. Writing to his

brother Theo on July 2, 1880, he described his

latest add

that Ju I have a ca

few ears of wheat, popr
like a multicolored Scotch plaid ;[1']1:!_15t._1;{

141

1

> Monticellis.” Van Gogh regarded this sun-

drenched landscape as one of his “best” summer

tion three

canvases and repeated the com

times: first in a reed-pen drawi
Museum, Amsterdam) and then in two oil

variants

London; prix collection).

he made later that fall (National Gallery,

French, 1848-1903
[a Orana Maria (Hail Mary),

Oil on canvas

% 34%in. (1137 x 876 cm)

Bequest of Sam A

Before embarking on a series of pictures inspired
by Polynesian religious beliefs, Gauguin devoted

his fir

st major Tahitian canvas to a Christian

1

theme, describing it in a letter of March 18g2:

“An angel with yellow wings reveals Mary and
Jesus, both Tahitians, to two Tahitian women,

nudes dressed in pareus, a sort of cotton cloth

printed with flowers that can be draped from the
waist. Very somber, mountainous background
and flowering trees.” The title of this work refers
to the angel Gabriel's first words to the Virgin
Mary at the Annunciation; “la orana” is the

standard greeting in Tahiti.

European Pain
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Madonna and Child

m

r panel—the |
e to the flankin

y and tran.




Bernardo Daddi

Italian, ca. 1290-1348

The Assumption of the Virgin, ca 1337-39
Temnpera on wood, gold ground, 42% x 53% in
(108 = 136.8 cm)

Robert Lehman Collection, 1975 (1975.1.58)

Bernardo Daddi was the leading painter in
Florence in the generation after Giotto. This
panel likely formed the upper half of an impor-

tant altarpiece he painted for the chapel of the

334 EUROPE

Sacro Cingolo in the cathedral of Prato, near
Flarence, which houses the venerated relic of the
Virgin's girdle. The Virgin is carried to heaven
by six angels and, as proof of her Assumption,
lowers her girdle to Saint Thomas, whose hands
are visible at the panel’s bottom left edge. The
lost lower half of the altarpiece probably depict-
ed Saint Thomas accompanied by other apostles

gathered around the Virgin's deathbed.

.ehman Collection, 197

Lorenzo Monaco, a leading Florentine painter
and illuminator of the early fifteenth century,

was a Camaldolese monk who was allowed

Aquamanile Depicting
totle and Phyllis

Lowlands, late 14th century

, H.13% in. (33.7 cm)

Lehman Collection, 1975 (1975.1.1416)

An agquamanile is a vessel for pouring water
used in the ritual of hand washing in both
secular and religious contexts—by a priest
before Mass and in households before a meal.
Probably intended to entertain guests at

the table in a domestic setting, this example

depicts the popular moralizing legend in which
Aristotle, the Greek philosopher and tutor of
Alexander the Great, allowed himself to be
humiliated by the seductive Phyllis as a lesson

to the young ruler.

to operate a thriving workshop outside his
monastery, that of Santa Maria degli Angeli. The
exquisitely rich and subtle tonal harmonies of
this painting, one of his most celebrated works,
reflect his skill as an illuminator. Compositional
elements, such as the shed’s pitched roof, are
skillfully adapted to the irregular form of the
quatrefoil panel, which originally formed part of

a predella of an altarpiece.

Robert Lehman Col

w
i



Jean Fouquet

French, <a. 1425-ca. 1478

The Right Hand of God Protecting the
Faithful against the Demons, ca. 1452-60

[empera and gold leaf on parchment,

Robert n, 1975 (1975.1.2490)

This folio originates from one of the most cele-
brated illuminated manuscripts of the fifteenth
century: the Book of Hours of Etienne Chevalier,
treasurer of France from 1452 to 1474. The
full-page miniature portrays a congregation of
the faithful gazing upward at the hand of God
descending from heaven. Fouquet’s rendering of
medieval Paris is remarkable for its topographical
accuracy. The recognizable sites include the cathe-
dral of Notre-Dame, the spire of Sainte-Chapelle,
the Pont Saint-Michel, and other monuments of

the Tle de la Cité, such as the Hotel de Nesle in the

Osservanza Master

[talian, active second quarter

of the 15th
Saint Anthony the Abbot in
the Wi]dEl‘nESS, ca. 1435

ood,

cenmury

'T-'rrl_:\rr.; and _}'.-I]I] on

The Osservanza Master, a pupil of the Sienese
artist Sassetta, is best known for a series of
eight scenes depicting the life of Saint Anthony
the Abbot. In this panel, the artist’s penchant
for highly descriptive naturalistic details is
evident in the barren landscape that evokes the
mountainous region near the Red Sea where the
hermit saint settled in the final decades of his
life. In the foreground, Saint Anthony recoils
from a pile of gold (scraped away during the
painting’s early history), resisting the seduction

of worldly goods.

foreground. Inscribed at the bottom of the folio
are the opening words of the evening prayer for

the Hours of the Holy Spirit.

Giovanni di Paolo

Ttalian, 13
The Creation of the World and the
Expulsion from Paradise, 1425

This painting illustrates two episodes from the

story of the Creation. Together with the panel

se in the Museum’s collection, it formed

part of the predella of an altarpiece for the

Guelfi Chapel in the basilica of San Domenico,
Siena. Borne by seraphim (a host of angels), God
the Father points to the newly created heavens
and earth: mountains and rivers encircled by the
four elements and the zodiac. Adam and Eve are
expelled from Paradise, lush with fruit trees, lilies,
roses, and carnations. The accompanying angel’s
unusual naked human form may symbolize his
compassion for the corrupted state of humankind

after the fall from grace.




t Eligius

33

This celebrated work w

by Petr

Bruges in the generation after Jz

Passibly

guild of Bruges, it may represent a voc:

ith in His Sh

» 144

than a representation of Saint Eligius, the

signed and dated
1s Christus, the preerninent painter in patron saint of goldsmiths. The convex mirror,
commissioned by the goldsmiths’ space beyond the shop to the street outside,

wo male passersby.

Botticelli (Alessandro di Mariano Filipepi)

1 144 510

Annunciation is set in an

¥ COmMpo:

Antonio Pollaiuolo
Italian, ca. 1432-1498
Study for an Equestrian Monument,

ca. 148

), a Florentine sculptor, painter,

for Duke Ludov

lan as a model for an unrealized bron:

chamber of the Vi

Although the identity
s small painting w
using one-point rmissioned as a pr

=ctive to give the illusion of deeply recessed

nith, probably prepared this

vico Sforza

f his father, Francesco Sforza, This draw

space. In the center, a row of square columns

1ental space occupied by

the messenger Gabriel from the intimate bed-

7in. A drapery panel is drawn

back, revealing the Virgin in a pose of humility.

f its patron is unknown,

as almost certainly com-

ivate devotional image, not as

part of a larger work.




Hans Memling
Metherlandish, active 1465-94

The Annunciation, 1480-89

)il on wood, trans

q0% x 1% in. (76

1 on the left

Mermling modeled this A

r van der Weyden’s Saint Columba

ce, now in Munich, but his vative
rendition replaced the kneeling Virgin with a

irgin supported by two angels. Like

nth-century Flemish painters, Mem

other f
ling cloaked religious imagery in the pictorial

language of everyday life. The lilies symbolize

the Virgin's purity, and the empty candlehalder

ifies her imminent role as bearer of Christ,

light of the world. Gabriel's priestly garb alludes

to the ritual of the Mass and, therefore, the

W

Incarnation of Christ. The Dove of the Hol
Spirit signals that the Incarnation has taken

h

ment of th

scriptures, to w

hand.

Wolshins of
Giovanni Maria Vasaro

It active early 16th century
Bowl with the Arms of Pope Julius II
and the Manzoli of Bologna, 1508

Maiolica, H. 4

Regarded as one of

of maiolica (a refined tin-glazed pottery) ever

decorated with

nd

ie, this bowl is splendid

pal authority, such as keys a

the tiara, and personal references to Pope

farr

s probably commissioned

Julius II della Rovere and such as

Ju

the oak tree. .

the bowl for his supporter, the Bolognese

Melchiorre di Giorgio Manzoli—whose

envoy
coat of arms appears at the lower edge—to
lishment of papal

commemorate reestab:

5. Giovanni Maria Vasaro,

rule in Bologna i
ribed on the back, may have
- or the owner of the workshop

stel Durante that produced the bowl.

Designed by
Bernaert van Orley
Flemish, ca. 1488-1541

Probably woven by

Pieter de Pannemaker
Flemis e 15 !

The Last Supper, ca. 1520-20
Wool, |

This splendid Last Supper is part of a series

of four tapestries illustrating the Passion of

Christ. They were designed by Bernaert van

Orley, a leading artist

sixteenth-century

['he work exemplifies Van Orley's

Brussels.
integration of Northern traditions and Italian
models to develop a new tapestry style. He
combined the expressive emotion and pen-
chant for detail found in Albrecht Diwrer's Last
Supper woodcut, which inspired the tapestry’s
compositional arrangement, with Raphael’s

monumental figures and spatial construction.

Raphael’s cartoons for the tapestry series Acts

les, commissioned for the Sistine

of the Apo.
Chapel and sent to Brussels to be woven, were

significant models for Van Orley.




Rembrandt (Rembrandt van Rijn)
Yutch, 1606-166

The Last Supper, after Leonardo
da Vindi, 1634-35

794)

ually large red-chalk drawing, exec

1brandt at the ag

ie, Milan. Far from slavishly replic

Rembrandt explored it

El Greco (Doménikos Theotokdpoulos)

Saint Jerome as a Scholar, ca. 1610

translating the

aunt, sunken

inting is

notable for the novel way in which the artist

zed the t f Saint Jerome—

synthesi

the scholar and the ascetic.

d before an open o= Donlil iy

Eléonore-Marie-Pauline de Galard
de Brassac de Béarn (1825-1860),
Princesse de Broglie, 1

Although Ingres may have been a reluctant

portraitist, his ravishing pictures of distin-

guished aristocrats are among the finest of their

Princesse

kind. e Broglie was renowned

/e, attributes captured
ntly transcribed the

n and lace of the

her sumptuous jewels, her embroi

1 the silk damask uphol




André Derain
French, 1880-1954

The Palace of
Westminster, 1go6-7

1 % 39in.

In 1905 and 1906, André Derain traveled to years earlier, which had “made a very strong
London at the suggestion of the art dealer impression on Paris.” Derain’s long, broken
Ambroise Vollard, for whom he executed brushstrokes and bright, bold colors reflect the
a number of scenes of the city, including influence of the Neo-Impressionists Paul Signac
this painting. As Derain later recalled, and Henri-Edmond Cross, as well as that of
these canvases were inspired by Claude Matisse, with whom Derain spent the summer
Monet's views of London painted only a few of 1905 in the south of France.

Henri Matisse

Fr 860-1954

Olive Trees at Collioure,

21% in. (44-5

hman Collection, 1975 (197

The sun-drenched landscape of Collioure, a

scenic town on the Mediterranean coast, was

a great source of inspiration for Matisse and

Pierre-Auguste Renoir
French, 1841—19a¢
Two Young Girls at the Piano, 1592

for the Musée du Luxembourg, a new museum in
other artists of his era. Encouraged by Paul

Paris devoted to the work of living artists. Renoir ; S
inted in the south of France

Signac, who also p:

e R chose this subject of two girls at a piano and,

Oil on canvas, 44 x 34

at this time, Matisse adopted the vibrant, inven-

aware of the intense scrutiny to which his submis-

Robert Lehman n, 1975 (1975.1.201) ; :
; : : ; : tive colors preferred by the Fauves. Acquired
sion would be subjected, lavished extraordinary

by Gertrude and Leo Stein shortly after it was

In late 1891 or early 1892, Renoir was invited by care on the project, developing and refining the . L . -
A : . r completed, this painting is an important work of
the French government to execute a painting composition in a series of five canvases

Matisse’s brief Fauve period.
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Cupboard renteenth-cent ’ngland homes.
: I e them

their |




Cornelius Kierstede

Two-Handled Bowl, « |
S [ Fu 1938 (38.63

he two-har

nto six equal

panels is a form peculiar to early New York silver.

Brandewi

/s, were

skom, or brandywine bow

ceremonially at weddings, funeral

where neigh a wealthy

women gathered to rome a newborn child. married in 168q.

inted in imitation of Asian lac
Matthew Pratt
American, 1734-1805

The American School, 1765

| of West teacl ole, which is 1e for h:

ung

ring

udents in an informal co

Americar

nosition h Pulitzer Bequ 140 (40.37.1) survived with its mat

1g table and

ic tradition as lookin

that explores opean acaden inted with an allover tortoise-

"he scrol

carried out among Americans in late eighteenth Op chest o1 hinoiserie

century London. The sxhibited in of drawers—cor

1766 under the tit

the man standing on the far left, giving instruc

tion in drawing, Pratt is the man at the ea

portrayed as an accomplished portrait painter.
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Myer Myers

a

et, 1770-7¢

Bask

his appointment to the North Caro d borders,

=

P L " T = hasket emmu-
Provincial Council, Cornell comm ASKEL ermaul

oned severa

outstanding

1 the promir

American Flint Glass Manufactory
. erican, 1704 1

Founded by

Henry William Stiegel

ocket Bottle, 1764

Vanheim,
nen produced the

e in America. In addi

John Singleton Copley

Daniel Crommelin Verplanck, 177:

as he had previ




Ralph Earl

Eljjah Boardman, 1725
(il on S, 83 x 51in. (210.8 x 129.5 cor

Beques

AL

Milford, Connecticut. In an unconventional

portrayal that captures his entrepreneur

rural shopkeeper stands at his covered

kin

y appointed shop, the

nom door left open to reveal bolts of ex

eI

d fabric tk

invite inspection. Board

sense is informed by a world of

-d by the books on the shelves

to that Earl's attention to Board-

e and direct and charming gaze,

in advertisement for

and the partrait becomes

both patron and painter.

bove

New Bremen Glass Manufactory

John Préderirk Amelung

Armerican, active 1784-ca. 1791
Covered Goblet, 178¢
B 1 and engrave in. (28.6 cr

Verplanck Room from the Colden House
e 3

snham rk, ca. 1767

, "Old Bremen Suc

wall and other architectural fit

th of Manhattan,

7 miles

rountry house six




John Trumbull
Armerican, 1756—1843
The Sortie Made by the Garrison
of Gibraltar, -

Oil on ¢ 71

ar, wher

the rock from the British.

ist portrayed

P|JLL‘.,

vay

Rufus Hath:

Lady with Her Pets
Molly Wales Fobes), 1750

] on canvas, 34 1211 3608

yle coiffure, mimic

fashion and portraiture,

American folk a

of hery s emblematic

ial atternpts to echo Hathaway could have

ostrich feath

Heinrich Roth

\merican, active ca. 1790-1810

1ing through the surface w

d layer beneat



Gilbert Stuart
755—1828

George Washington, be

o America fro

m

trait of George W

1 bust

of eig gth portraits of

ring toward the 1

the intention of pain

shington. This example is

ight, known as the

London in

shington

blelike, producir

a monumental im

nd Luin

Iptors as well as a leading

Julia-ann Fitch
American, 1791-7
Sampler, :20;

utheran

1 1847. as then

Room of Indepen

. where it remained until 1914. In that
nd above Rus

1, its symbol-

location, near

ism changed from attribute o

commission-

ch's patron saint to icon of American

patriotism and independence.




Thomas Cole

American, 1801-1848

View from Mount Holyoke, Northampton,
Massachusetts, After a Thunderstorm—
The Oxbow, 2836

1 4 % 76 in. (130.8 x 193 cm)

Sage, 19508 (08.228)

Cole

vas fascinated by the curious winding of
the Connecticut River below Mount Holyoke

and made the so-called Oxbow the subject

of this large, dramatic painting. He imbued

the scene with the eerie glow that follows a

thunderstorm. The mountain wilderness is still

rk clouds, but

shadowed with lingering d e
curving river and fields beyond shimmer with

brightness. The artist juxtaposed untamed

astoral settlement to empl

herent in the

nation’s

landscape, and he tran | the actual locale

through his artis n and imagination. Cole

himself, with easel and umbrella, can be seen

in the fc

eground.

George Caleb Bingham

American, 18111879

Fur Traders Descending the Missouri, 1845
Jil on 2 x 36%Ir 7 % Q2.7 cm)

Mor Jesup Fund, 193 3.61)

hand about life on the great river that rises near
the Canadian border and joins the Mississippi

in Saint Louis. The transit from the northern

as made in a gliding dugout, here

guided by an old French trader and guarded with
a flat rifle by his resting son (a child of Indian

and Europea

e A
American parents) as they head

do

tream to market their pelts. Mist and

silence

penetrable and bewitched, mark the
scene, In fact, Bingham portrayed a form of trad-
ing long since outmoded by the mid-nineteenth
century, but the painting captivated Easterners

who saw it exhibited in New York.

The American




Emanuel Leutze

Ameri
Washington

vas, 12 ft. 5

rossing the Delaware, 1851

o x 6.48 m)

by W.

shington and tw

=11 on the Hessians at Trenton, New

6, was a turning

Jersey, on Decern

€r 25, 1

point in the Revolutio

succe

depiction of the event was a gre

America and in Germany, where he painted

fly in the

larity

ject, which appealed to the

Inaccuracies, the

remains an object of veneration and

s 1
enswvely

1wous and

res in American art.

Joﬁﬁ H

can,

. Belter

1804-1863

ury market inr

for the sui

manufactured, many out of lar

chly

cabinetmaler, and ala
is ascribed to

exuberan

blooms,

rved rosewood. He s

>d an international reputation

s of drawing-room furniture

ated and

s a prolific

-ge body of furniture

is Mev

1

t dr:

ed wi

-roOIm S0

o

epitomize the very best of his oe

Hiram Powers
e yo-1873

Andrew Jackson, 1834-35, car

at the White House, The portrait

s the sixty-seven-year-old




and works in

popular beca

Palmer portrayed a y

and her body st

Erastus Dow Palmer

n, L
The White Captive,

—1504

pture during the mid-nineteenth century,
|

ociations.

f

bor

d held captive, h

ped of her ni

> nude, the figure

A an, 1f 3
Approaching Th

8

B15-1904
under Storm, 855

1.1 } CIML

tofasm

nd original works.

ly one known to have been

eventima g

oking toward Rocky

Rhod
f ‘.-l. ]_-{”

om Prudence |

Heade v

1s portrayals of stor

of a criticofh

AVE ATV ATID
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Albert Bierstadt

A

The Roclq..' Mountains, Lander’s Peak, 1263

Rogers

ANVas

37 x 3.07 m)

ierstadt secured his lasting
identity as the painter of the American West

Mountains. Based on

1e Rocky

tion the artist made to present-day

“olonel Frederic W.

Utah with

1g and

Lander in 1859, this painting advertised to

Americans a distinctly national frontier and

fueled the idea of Manife

Destiny, the prevalent

livinely ordained

icans were

itinent. The composition is

nmetrically and set out in bold,

simple light contrasts. The foreground depicts a
Shoshone Indian encampment. Exhibited to the
p

painting made him a nival of the then-preeminent

ic with great m, Bierstadt’s monumental

Am

1 landscape painter Fre
I




Winslow Homer

Prisoners from the Front, :aa¢

Frederic Edwin Church

Heart of the A

Dil o H6% ir

der von Humbeldt, t}

to So

America in

.Il.f.' 185
and oil sketc

and represe

public that jar

through of

John Quincy Adams Ward

tatuette a seate Tic:

ermath of Abraham Lincoln’s

on Proclamation

s aho-

ist and

sculptor of

hometown of Urban




Thomas Eakins

The Champion Single Sculls
(Max Schmitt in a Single Scull), 1571

il on canvas, 32 in. (81.9 x 11

3 9
Purchase, The Alfred N. Punnett Endowment Fund
and George D). Pratt Gift, 1034 (34.92)

In 1870, having returned to Philad

his studies in Europe, E

he first major work

sculling pictures. Thi:

in the series and ful painting

smnorates the

to that date

victory of Max

amateur rower, in an important race held on the

huylkill River in October 1870. An avid rower,

Eakins showed himself in a scull in niddle

distance. Eakins constructed the painting

according to academic principles espoused by

principal Parisian teacher, Jean-Léon Gérér

John Singer Sargent
American, 1856—

Madame X (Madame Pierre Gautreau),

treau, a Louisia

Parisian socialite, was known for her artful appear-

ance. Sargent hoped to enhance his reputation by

thibiting her portrait. Work

painting and
out a commission but with his sitter’s complicity,

" : 3 . | pthe
he emphasized her daring personal st showing

the right strap of her gown slipping from her shoul-

der. After the portrait received mo cule than

praise at the 1884 Paris Salon, Sargent repainted

the shoulder straf ing. When he

sold it to the Metropolitan, he commented, *I sup

hat

pose it is the best thing I have done,” but asked

the Museum di




Childe Hassam

American, 1859-1935

Celia Thaxter’s Garden, Isles of Shoals,
Maine. 18g0

il on canvas, 17% x 21% in. (45.1 x 54.6 cm)

Anonymous Gift, 1994 (1994.567)

This painting is one of the finest of a series of
works Hassam made during summers in the
18gos on Appledore Island, one of the Isles of
Shoals that lie ten miles east of Portsmouth,
New Hampshire. The series portrays the sump-
tuous wildflower garden that Hassam's friend
the poet Celia Thaxter cultivated, a garden that
provided a marvelous contrast to the island’s
rugged terrain. In this painting, vibrant red pop-

pies entangled in lush green foliage introduce a
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James McNeill Whistler

American, 1834-1903

Arrangement in Flesh Colour and Black:
Portrait of Theodore Duret, 1882

% 35%in. (193.4 x 9o.8 cm)

il on canvas,
Catharine Lorillard Wolfe Collection, Wolfe Fund,

1913 (13.20)

The Parisian collector and art critic Theodore
Duret, who was an early champion of the work
of Gustave Courbet, Edouard Manet, and

the Impressionists, posed for this portrait in
Whistler's London studio. At Duret’s request,
Whistler portrayed him in evening dress,

but the painter suggested that Duret hold a
pink domino—a hooded masquerade robe—
which echoes the flesh tones and relieves the
austere black and gray palette. An exemplary
demonstration of Whistler's mature style, the
portrait combines a skillfully characterized head
with a costume and setting intended to create a

harmonious “arrangement.”

view of bleached Babb's Rock. The work repre-

sents Hassam at the height of his creativity as

an American Impressionist.

William Merritt Chase
American, 1849-1916
At the Seaside, ca. 1842

Oil on canvas, 20 x 34 in. (50.8 x 86.4 cm)

Bequest of Miss Adelaide Milton de Groot

(1876-1967), 1967 (67.187.123)

From 1891 to 1902, Chase served as director of
the Shinnecock Hills Summer School of Art in

the town of Southampton, New York. He taught

Mary Cassatt

American, 1844-1926

Lady at the Tea Table, 1823-85
Oil on canvas, 29 x 24 in_ (737 x 61 ¢m)

Gift of the artist, 1923 (23.101)

Cassatt’s portrait shows her mother's first

cousin, Mary Dickinson Riddle, presiding at tea,

.1

a daily ritual among upper-middle-class women.
Mrs. Riddle holds a teapot, part of a gilded
blue-and-white Canton porcelain service that
her daughter had presented to Cassatt's family.
Painted in response to the gift, the portrait dem-
onstrates Cassatt’s mastery of Impressionism in
its sketchlike finish, its casual handling of anat-
omy, and the sitter’s indifference to the viewer.
Because Mrs. Riddle’s daughter disliked the por-
trait, Cassatt kept it until Mrs. H, O. Havemeyer

persuaded her to give it to the Museum.

two days each week and spent the rest of his
time painting and enjoying the company of his
family. In this canvas, women and children take
their ease at a beach—probably along Shin-
necock Bay—an ideal site for genteel leisure on
a perfect day. The scene is capped by a broad
expanse of sky that fills the entire upper half of
the canvas, with its scudding clouds echoing the
bright white forms of the children's dresses.

The American Wing
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Cecilia Beaux
Ameri 18 1942

Ernesta (Child with Nurse), 1804
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Gustav Klimt

Austrian, 1862-1518

Mida Primavesi (1903-2000), 1912

04l on canvas, 59 x 43% in. (140.9 x 110.5cm)

Gift of André and Clara Mertens, in memory of her

mother, Jenny Pulitzer Steiner, 1964 (64.148)
In 1912 the banker and industrialist Otto

Primavesi, one of the financial backers of the

Wiener Werkstitte, commissioned this portrait

400 MODERD

— Ty
Raamy = 8

of his daughter Mada. The sittings took place in
the artist’s studio in Vienna, where Klimt also
painted a portrait of Mada's mother, the actress
Eugenia Primavesi (née Butschek), in 1914. In

a large group of pencil studies, Klimt tried a
variety of poses before adopting this upright,
forward-facing posture that expresses the high

spirits of the nine-year-old girl.

Henri Matisse
French, 1869-1954
Nasturtiums with the Painting “Dance,” 112

Oil on canvas, 75% x 45% in. (192.8 x 115.3 cm)

Bequest of Scofield Thayer, 1982 (1984.433.16)

This view of Matisse's studio in Issy-les-
Moulineaux, southwest of Paris, was painted in
1912, after his return to France from an extended
stay in Morocco. A wood armchair is partially
cut off on the left; to the right is a tripod table

holding a vase of nasturtiums. Occupying the
entire background is a section of Matisse’s large
painting Dance I (1909), which is cited in the title
and is now in the Museumn of Modern Art, New
York. Matisse painted two same-size versions

of this theme: this sketchlike, luminous first
and the intensely hued second (State Pushkin
Museum of Fine Arts, Moscow) with a backdrop
showing Dance II (1gog—10, State Hermitage
Museurn, Saint Petersburg).

Modern and Contemporary Art
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Amedeo Modigliani
Italian, 1884~1¢

Reclining
Dil or

3

LidL’, 1017

works t

In th

as here, they
artist continued the tradition of depicting the
ended

teenth century.

from the Renais

Egon Schiele

Self-Portrait, 191

Watercolor, gouache, graphite on paper,

381

Pablo Picasso

Gertrude Stein, 1505-6

s port
corduroy fermented

e,

during
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ad onto steins
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Marsden Hartley

v of the German Fernand Léger

stark simplicity of the composition is matched
death of 31-1g5;

Portrait of a German Officer, 1914 Woman with a Cat, 1921

-d palette of red, yellow, bl
named Karl

icture belongs to a group o

&) depicting monume

eading, others :—that epiton
H

iis powerful nude woman, painted in gri the a

tist’s grand figure style in his “mechanical”

during the first
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Emile-Jacques Ruhlmann
I ck 1 ¥ 3

“Etat” Cabinet, 1o:

construction techniques place his
work on par with the finest eighteenth-century
furniture—a formal and ornamental source for

m commissioned

s cabinet, a variant of one

12 French state, hence the na

models, changing details according to a client’s

preferences. The wood and ivory veneerin

tour de force recalling a complex jigsaw

Lucien Lévy-Dhurmer
French, born Algeria, 1865-1953
“Wisteria” Dining Room,

1910

r Auguste Rateau. The project was over

1ist who turned

n by Lévy-Dhurmer, a cerar

h room was

case wisteria, a symbol of welcome. Murals depict

birds ir ia-lad ndscap nd walnut

ven

ather upholstery.
Bronze-and-alabaster lamps evoke wisteria vines,

and petals are scattered across t} yet

lanuiacturea by
Charles Champigneulle
“History of Navigation” Mural, 1¢34

]

as the last great

Deco taste. This

mural was one of four made for the first-class

subject; the profusion of quasi

and mytt

rather to create a decorative

he Normandie's passengers paid less for

han for atmosphere, and the

1. The mirrorlike

e verre églol

oration was appliec

rse of the plate

hen mounted with their fronts facing the room.




rn Switzer s G=1040
May Picture,

| on cardboard,

, 1984 (1984.315.42)

Paul Klee was an active member of the Bauhaus,

‘hool founded erman architect

1919 by

with the goal of combining archi-

, and painting into a unified

ive expression. In December 1924

closed the B us in Weimar, to

in Dessau in the sp

ng of 1925. It was

then that |

e signed and dated this painting,

whic

a series known as Magic Squares, paintir
have their roots in watercolors Klee created

while he v

in Tunisia in 1914, in which he

fractured landscape into squares. The series is
also related to Klee's preoccupation with the
laws of color, prompted by his teaching at the
Bauhaus. Here the forms evoke odd-shaped
stones in all the colors of the rainbow as well
assembled to form
ch, Klee

became a neighbor of Vasily Kandinsky, whose

as various sha

an abstract mosaic. In 1011 in Mun

ion 27 is shown on the facing page.

Later, in De the artists shared one of the

for the

nch, born Russiz 26
Improvisation 27 (Garden of Love II), 1912
Qilon c 5

Alfred S

5, 47% % 55hin

20.3 ¥ 140.3 Cm)

1949 (49.70.1

The Rus

career in Munich in

an-born Kandinsky began his artistic

896, and by 1911 he had

reloped his innovative artistic language,

nspired by

ritual, metaph; and theo-

g

His nonfigurative abstraction

W

intended to arouse emotional responses in

a viewer through compositions of bright colors

and linear elements disembodied from specific

s painting belongs to a group of thirty-

six works, titled Impr 15, which frequently
use biblical themes as the source of veiled imagery.
Here Kandinsky explored the story of the Garden
of E

idyllic scene also includes ominous elements such

n. Composed around a large yellow sun, the

as scattered black forms, as if foretelling th

an-
ishment of Adam and Eve from Paradise and the

forthcoming disaster of World War L.

111




Giorgio de Chirico

an, 1888197
The Jewish Angel, 116
il on canvas, 26% x 17%in. (67.5 x 44 cm)

jues and Natast 099.363.15)

till life is exceptional in the oeuvre of
this artist, whose acclaimed magical Italian
cityscapes of 1911 to 1917 would influence

the Surrealists a decade later. Painted wood |

elements, among them a pink-dotted French

Leonora Carrington

curve, blue-and-white meter stick, and right
angles, are stacked pell-mell above what might
be kilometer markers. Among these objects, diain

1 i | | e piec o
Aall OVEers1Ze € L'!L]Gt‘]}.-’ drawtl On a large piece a Matisse

of paper, surprises. De Chirico’s father was an

1 .

h a railroad company, and it has

enginee

ldlike structure

Joan Mird

nish, 1893-1983
Dutch Interior (I11), 1028

b x 38%in. (2

Qil on car 3.9 % gb.8

Bequest of Florene M,

choenborn, 1995

(1996

Mird became fascinated with Dutch genre
and still-life painting during a stay in the
Netherlands in May 1928. After visits to

the collections of the Mauritshuis and the
Rijksmuseurn, he kept postcards of works by
Hendrick Sorgh and Jan Steen. In Spain that
same summer, he emulated elements of these
artists’ works in a series of three Dutch interiors,
rendered in his characteristic biomorphic style
of Surrealism. While the first two in the series
can be traced to specific paintings by Sorgh

and Steen, respectively, this third one mingles

s motifs from both artists.

raric

been suggested that this sc

and eye might be an abstract portrait of him.

In this self-portrait, the artist sports white jodh-

purs, Victorian boots, a seaweed-green jacket,

andaw

d mane of hair. Marooned in this un-

fathomable room on a blue armchair, Carrington

has as

1er only companion a prancing hyena with

ee pendulous breasts. The large white rocking

Max Ernst
French, born L_-:,‘r.':'.arl:,'_ 1891-1976
Gala Eluard, 1924

32 x 25%in. (£

Ernst met the poet Paul Eluard and his Russian

>, Gala, in Cologne in 1g21. Their visit began

a lifelong frie he men and

1dship between t

initiated a sudden passion between Ernst and

Gala. In 1922 Ernst moved to Paris, where he

ived with the Eluards until 1924. By then he

had become one of the founding members of

Sutrealism. At the end of his affair with Gala,

Ernst evoked the eyes of the Russian siren in
this painting, which he based on a photograph
by Man Ray. The top of her head peels away and

scrolls forward like a poster from a wall.

horse and its shadow seem painted on the wall.
In the landscape, seen through a window fes-
tooned with yellow curtains, is another, smaller
horse. The strange cast of characters could have
tumbled out of one of Carrington’s contempora-

neous, wickedly bizarre short stories.




Otto Dix

( in, 18911969

The Businessman Max Roesberg,
Dresden, 1922

of his sitters, who included lawyers, doctors,

well as poets, prostitutes, and

al candor is abser

yortrait of Roest

manufacturer of industrial tocls and a collector

Max Beckmann

Alberto Giacometti o

Beginning, 1540

lall Figure, 194 Oil on canvas; triptych, center p




Georgia O'Keeffe

Amer n, 18871986
Cow's Skull: Red, White, and Blue, 143
(il on canwas, 39 3c%kin. (101.3 x 1.1 cm

a name fc

1 her large flower paintin
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v Mex

d

34

he

rtists, writers,

essed with iden

Charles Demuth
I Saw the Figure 5 in Gold,
. 13 y f on paper

3 series

noring

. Writers,

rainy city.
lines
from

t matter, sense of scale, and

the urban s

are pure American Precisionism.

Edward Hopper

ar
can, 188

Tables for Ladies, 193¢

faithfully depicted the elaborate fooc

ned woodwor
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Pierre Bonnard

The Terrace at Vernonnet, :939

In 1912 Bonnard bought a house in Vernonnet,

near Vernon, and used it as a subject for

paintings until 193¢. In this large, vivid

late work, we see a shaded corner of the irregu-

larly

1at surrounded the

shaped, raised te

house. UL[LH'_\' enough, the three female .:igllt'c":'-

&

are given less prominence than the thick tree

trunk. A banister indicates the steps that de

scend to the sprawling garden below. The terrace

serves as a stage, with the garden rising like a

curtain beyond.

Balthus (Balthazar Klossowski)

ench, 1908-2001

The Mountain, 193

on canvas, 8§ ft. zin, = 12 ft, (2.49 x 3.66 m)

se, Gifts of Mr. and Mrs. Nate B. Spingold and

an Cummings, Rogers Fund and The Alfred N
Punnet owment Fund, by exc hange, and Harris
Brisbane Dick Fund, 1982 (1982.5

I'his painting presents an imaginary plateau

at the top of a mountain in the Bernese

land of Switzerland, where Balthus had

native summers of his youth.

In this canvas the artist included a rich brew

of references, both veiled ones with regard to

depictir gt F

figures taken from his own life and transparent
ones with regard to those borrowed from
painters he admired, among them Nicolas
Poussin and Gustave Courbet. The focal point
in this composition, which is sharply divided
into light and dark zones, is the blonde Amazon
whose arms reach dramatically above her head.
After an arduous courtship, Balthus married the

figure’s real-life model in the year he completed

The Mountain. The picture was exhibited at the
Pierre Matisse Gallery in New York in 1939 with

the subtitle Summer—the first of the four panels

ons. Balthus never painted the

other three seasons.




Stuart Davis

Report

from Rockport, 1540

1l on canvas, 24 x 3o in. (61 x 762 cm

The profusion of colors, lir

corative elements almost

subject of this painting

are of Rockport, Massach

trees, and storefront

, such as images of water,

1 Seine-brand fishnet.

“color-space” theory, Davis

created the illusion of depth by juxtaposi

certain colors while simultaneously

of h

h the absolute fl

it wit

color fields. For the artist, such contradictions

captured the vitality, disjunction, and speed of

modern American life at midcentury.

Isamu Noguchi

Ar 1904—-1988

Kouros, 1944

nterlocking sculptures of the mid-

rmment during

r [l in a Japanese-Am Il CaImip

¢ forms carved from stone

feature biomorpk

1 assembled without adt

&5 Or pinions.

e extraordinary Kouros, with its interlock

tions of and gray mar

nveys

in balance. Comparing the

work to the ancient Greek sculptural type that
informs it, the sculptor wrote to the Museum:

an as Ko

student memories of k Kouros you

ed [illustra iis guide]. . . .

ort

ance of forces as precise and precarious as |

Alexander Calder
Necklace, 1g40
B 2

vire, 21

Calder pro

- jewelry, most

and 1952. Many of these pieces were made

7 for family members or friends and

ccasions. Each necklace,

on special

,» pin, Or E&.[Ij[_}‘, was a unique,

gn to which he applied

visual wi , Just

as he did when he created mobiles and bent-

wire sculptures. This necklace was made by

wires into flat strips and then

m into a linear d

sign that rel:

e portraits.




Willem de Kooning

Jackson Pollock

lyfford Still

1

3-W No. 1, 194

1947-48

Autumn Rhythm (Number 30), 195

surfac

rint on the



Andy Warhol
Americar 128-1087

Nine Jackies, 1064

iphs

flooded the popular press. In 1964

into a new studio on East 47th St
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1 gold-colored grounds. The
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es Oldenburg
\merican, born Sweden 15929
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Ellsworth Kelly

Blue Green Red, 146

scherme

open book.

ul optical

gh the obs

create a powe

My ideas,” he 0 a fluctuating relations

1 ground.

Mark Rothko
American, born Russia, 19
No. 13 (White, Red on Yellow), :

nt

3-1970

arving th

r 2Ts,

sometim 1ged the orientation of I

acr €
k

d pig

of the d

studio. Indeed, s

T pictures in the

own [or a per

After 1950, Rothko began to limit the nur

of horizontal bands of color in his paintings

to three or four, working in this format until

ia

everal types of wet me

eath. U




James Rosenquist

House of Fire,

Roy Lichtenstein Chuck Close

American, 1923-1997

Lucas, 1986-87

Stepping Out, 178




Romare Bearden

\merican, 1911-198

he Bl

3 ock,w-'-

*c print

rise buildings (tenement z

s, barber shop, liquor store) was |

ketches of ox Avenue between 13z

and 133rd Streets. Separate vignettes of people

at work, rest, and play on th

seen thr

Anselm Kiefer

G

, born 1945
Winter Landscape, 1570
Watercolor, gouache, and graphite

on paper, 1f x 14 in. (42

Denise and Andrew 5:

Contemplation of wild or so-called Sublime
landscapes was a trope of Romanticism, par

ticularly in Germany. Kiefer's Winte

evokes that past era, but the roughly

lends bleakness to the

&I

ow-covered eart

scene. A disemnbodied female head ri

from the neck, and spots

ercolor tinge the

er perhaps had in mind mythological per

sonifications of nature—Daphne, for example,

er transformed her into a laurel tree

e the attentions of Apollo. Yet this de-

piction of a ruined terrain, spotted with blood, is

difficult to separate from evocations of the scar-

ring wounds of Wi

tions about h

Bearden's inventive use of collage and his un

ted shifts in size ar e

EXE

for expr
c:n:_)h:-_-_;i:; :-_2:11 ly capture the ene and L:.,‘[I'._'J}t‘.‘-».‘-
ity of city life. Althc es and materials

2aTIng

with references to other arts and cultures, such

were simple, Bearden added layers of m

painting, Christian iconograp

Philip Guston

return to figurative .':fI_IZ]J'IL'\'[' matter in the late

prised followers

of the former Abs

act Expressionist. As
Guston wrote in 1974, his bluntly executed

paintings of this time depict a “sort of Dante

Inferno land.” This work is a powerful and
darkly humorous battle scene in which the
street is a locus of disorder, confrontation,

and waste. [t features contrasts typical of

Guston’s later work, in which cartoonlike

characters populate nightmarish scenes,

n an array of morose grays, bright

rendere

reds,

d bubble-gum pinks.
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Lucian Freud
3ritish, pol ¥, 1022—2011
Naked Man, Back View, 1g91-5:

1. (183.5 X

ing realist pa

ions that often reveal the

created compos

humanity of his st

picture, Leigh Bowery, was an Australian per-

formance arti ind one of |

ite models. Ironically, although Bowery

was known fo 1 costumes and

the artist’s

mountainous back is almost SCUJ::.‘tf:'f'\ Dy

artist's thick application of pain

n essence,

is is not a traditional portrait but a still life

th

of skin.

nclothed,

El Anatsui
Ghanaian, bor

Dusasa I, z007

“ound aluminum, ¢

‘entury
i Mar

d Nan 5

dation Inc. G

P. 2008 (

ia,

Born in Ghana and now working in Nige

El Anatsui is widely considered today’s foremost

contemporary African sculptor. His wall

found materials-

ings are created fror

typically thousands of discarded aluminum caps

and seals from liquor bottles that are flattened,

aped, perforated, and painstakingly assembled

h copper wire. Although he considers himself
a sculptor, Anatsui meticulously orchestrates
his materials like a painter or the director of

a tapestry workshop. His work is anchored
firmly in traditional African culture (Ghanaian
kente cloth), Western art (mosaic, tapestry, the
paintings of Gustav Klimt), and contemporary
life (the consumption of alcohol, the detritus
of consumerism). According to the artist, the
title Dusasa can be translated as a “communal
patchwork made by a team of townspeople,”

analogous to the artist’s tearn of assistants.




	Metro_001
	Metro_002
	Metro_003
	Metro_004
	Metro_005
	Metro_006
	Metro_007
	Metro_008
	Metro_009
	Metro_010
	Metro_011
	Metro_012
	Metro_013
	Metro_014
	Metro_015
	Metro_016
	Metro_017
	Metro_018
	Metro_019
	Metro_020
	Metro_021
	Metro_022
	Metro_023
	Metro_024
	Metro_025
	Metro_026
	Metro_027
	Metro_028
	Metro_029
	Metro_030
	Metro_031
	Metro_032
	Metro_033
	Metro_034
	Metro_035
	Metro_036
	Metro_037
	Metro_038
	Metro_039
	Metro_040
	Metro_041
	Metro_042
	Metro_043
	Metro_044
	Metro_045
	Metro_046
	Metro_047
	Metro_048
	Metro_049
	Metro_050
	Metro_051
	Metro_052
	Metro_053
	Metro_054
	Metro_055
	Metro_056
	Metro_057
	Metro_058
	Metro_059
	Metro_060
	Metro_061
	Metro_062
	Metro_063
	Metro_064
	Metro_065
	Metro_066
	Metro_067
	Metro_068
	Metro_069
	Metro_070
	Metro_071
	Metro_072
	Metro_073
	Metro_074
	Metro_075
	Metro_076
	Metro_077
	Metro_078
	Metro_079
	Metro_080
	Metro_081

